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APYroTo OKO € nopeauua oT U3noxbu, B KOUTO He-KypaTopu ca
nokaHeHun ga paboTtaT ¢ MysenHaTta konekumsi. OyakBaHusTa
HW ca 3a pasnuyeH nornea, ocBo6oA4eH OT 3HAHMETO 3a
nepuogu, CTUNoBe, XXaHpoBe 1 BuaoBe. [Nornen, KoTo AaBa
Bb3MOXHOCT 32 AUHAMUYEH Auaror ¢ Npou3BeaeHusiTa n KOUTo
OTKpPWMBA HOBU XOPU30HTM 33 aHanu3 1 UHTEpNpeTauus Ha
XYOOXXEeCTBEHOTO HW HAcneacTBo.

lNowka fdauos, 1885-1917
AsTonopTpet

macnenu 6ou, nnatHo, 31x44
Goshka Datsov, 1885-1917
Self-Portrait

oil on canvas, 31x44

the other eye is a series of exhibitions where non-curators are
invited to work with the museum collection. We want to offer
to our audience alternative views that will not be solely based
on knowledge about art history, style, genre or practice. A view
instigating a dynamic dialogue with art works featured in the
collection, while providing new opportunities for analysis and
interpretation of the artistic heritage.



NMbyesap BospxueB: XyAoXHUK B AenoTo

Bcsiko BnusaHe B My3esi TPOMeHS konekuuaTa... Bcekn nbr,
KOraTo Bnv3am B My3€esi XMBOTbT € CTaHarn Apyr — NPOMeEHUn ce
€ CBETbT, MPOMEHWIT CbM ce U a3... [lopu 1 aa Brnu3am B My3est
BCEKM [IeH — KONeKUMsiTa nak ce NpoMehs... He BuHaru ycnsieam
Aa ro 3abenexa... Korato my3esaT NnpoMeHn ekcrnosvumusaTa cu

BeYe e TBbpae KbCHO — U3MNpeBapuny ca me, My3esT ce e pe-
crapTuparn cam...

Backa Emanyunosa,
1905-1985
XbTBapka, nvella Boga
Tepakota, 40x16x10
Dapenue lNopey 1987
Vaska Emanuilova,
1905-1985

Reaping Woman
drinking Water
terracotta, 40x16x10
Godech Donation 1987




Luchezar Boyadjiev: Artist in the Storage

Every time | enter the museum the collection changes...

Every time | walk into the museum life has become different

— the world has changed and so have I... Even if | go to the
museum every day, still the collection has changed... | can’t
always notice that change... But when the museum changes
the display it’s already too late — they have beaten me to it, the
museum has re-booted on its own...

Backa EmaHyunosa,
1905-1985

>KbTBapka, nuella Boaa
Tepakota, 55x18x24
Oapenue lNogey 1987
Vaska Emanuilova,
1905-1985

Reaping Woman
drinking Water
terracotta, 55x18x24
Godech Donation 1987




ToBa Me Hayuu (e — He we...) Mapcen [owaH, XyAOKHUKBT,
KOMTO BbBeAe B 0bpbLyeHme ready-made, roTOBO HAMEepEeHUS
unun cpabpuyHo npousseneH 06ekT. Mexay obekTa ,nucyap”,
KOMTO BWKOAaMe B MarasuHa n obekra ,ucyap*, n3nonssaH

oT Mapcen [iowar npes 1913 r. B usnox6a B Hio Mopk

numa Kynuiia pasnuku. Te 3acarat KakTo aBTopa Ha xecTa

Mo nonaraHe Ha BCeKu eauH oT aBaTa obeKkTa B CbOTBETEH
HEeMy KOHTEKCT, Taka U caMusl KOHTEKCT. Ha npbB nornea
dusmyecknaT ob6nuk Ha aBara ,nucyapa“ e uaeHTUYeH; nocne
BbB Bb3NPUATUETO HW HaxnyBaT pasnukute. MNpn nbpeus
06eKT npucbCTBa ,04aKkBaHETO" 3a GaHA, ToaneTHa 1, ako cme
OT MBXKM MOf, 32 N3BBbPLUBAHOTO AENCTBME; NPY BTOPUS Ce
aKTMBMpaT OHE3V MUHMMAIIHW, HO CbLUECTBEHWU Pa3nMKW, KOUTO
H¥ KapaT ga 3abpaBuMm 3a XuTenckara PyHKLUMOHANHOCT Ha
Bceku ready-made — 6un Tow nucyap, BENOCMNeaHo Koneno
Unu 3akavarnka 3a 6yTunka BUHO, 1 Aa MUCIM 3@ BCUYKO
OHOBa, KOETO NpaBu OT N3KyCTBOTO U3KYCTBO; OHOBA, KOETO
pa3snunyaBa M3KyCTBOTO OT XWBOTA; OHOBA, KOETO onpeaens
KakBO e U3KycTBo. [penecTHo e, 4e B UCTOpUSTa Ha U3KyCTBOTO
Te31 BbNPOCK Bb3HWKBAT MO TakbB pagukarneH HayvH, u To
NogHeCeHN OT Bb3MOXHO Hal-HENVLENPUATHUSA 0BEKT; OT apyra
cTpaHa, ABmxeHneto [laga, e, pasbupa ce, Hav-paguKanHUaT
,ANTaLL" MO Te3n KaKTO N MHOTO APYrv BbMPOCH...




That's what Marcel Duchamp taught me (willy-nilly...)

— the artist who introduced the ready-made, the found or
manufactured object. There are numerous differences
between the “urinal” we see in the shop and the ready-made
object “urinal” that he exhibited in a show in New York in 1913.
These concern the author of the act of placing one or the other
of the two objects in a context appropriate to each, as well as
the context itself. At first glance the physical appearance of
the two “urinals” is identical; then our perception is invaded by
those differences. The first object manifests the “expectations”
for a bathroom, a WC and if we happen to be male — of one
often performed action; the second object activates those
minimal yet vastly significant differences that make us forget
the everyday life functionality of each ready-made — be that as
it may a urinal, a bicycle wheel, or a bottle rack. The second
object is urging us to consider all that stuff, which turns art
into art; things that make art different from life; and those

that define what art is in the first place. It's rather charming
that such radically formulated questions have sprung up in

the history of art in relation to the most un-becoming of all
objects; on the other hand, the Dada movement is indeed the
most radical “asking agent” on these, as well as many other
questions...

<
Hapexpa Oner IlsxoBa, p. 1960
Codpuiickn nbBoBe, 2004
AvruTaneH otnevaTbk Bbpxy
nnatHo, 100x260, (pparmeHT)
Nadezhda Oleg Lyahova, b. 1960
The Lions of Sofia, 2004

digital print on canvas, 100x260,
(detail)

BeHuucnae 3aHkoB, p. 1962
AHxren, 1994

macrenu 6ou, nnatHo, 200x200
Ventsisilav Zankov, b. 1962

An Angel, 1994

oil on canvas, 200 x 200




B Ta3u ,qaganctuyHa“ Bpb3ka TpsabBa ga kaxa — He € Most
BMHaTa, Ye N-KonmnyecTBO XyLOXKHULM ca NOYyBCTBAmNM
HeoOXxoaMMOCTTa, UMK ca CU YyPeaunm nopbyka, unm ca
Nony4Ynnn B4bXHOBEHME CBULLIE UM MO HSAKAKBa Apyra npuynHa
ca cb3ganv Npoun3BeAeHNe Ha U3KYCTBOTO...; HE € MOSl BUHaTa,
Ye HSIKOW HsIKOora € B3er pelleHne, Hamepun e cpeacTsa u e
NpMAaoGUIT HAKOWU OT Taka Cb3AadeHuTe TBOPOM 3a KonekumsaTa
Ha CI'XT...; He e Mosl BUHaTa, Y€ CbBPEMEHHOTO M3KYCTBO

€ BbMNPOC KaKkTo Ha chopma, matepuar, Npon3BOACTBEHU
npoueaypv 1 NocraHne, Taka U Ha KOHTEKCT, MO3uULNs,
OTHOLLEHME U NMPOTOKONN 33 Bb3NPUATHE. ..

e . il 1 >
r 1 Camyun CrosiHoB, p. 1975
i Kak Bwkgai Bbnrapusi?,
2007
cBeTella KyTus,
150x106x16
Samuil Stoyanov, b. 1975
How Do You See
Bulgaria?, 2007
light box, 150x106x16

Nnus Belwkos, 1901-1958

OpveHTupaHe no BbHLWHATa nonuTuka — locnoau, Mocnoaw, oT HawmTe
yYeHUYeCKM rognHn Jo cera, KOmKo ce e n3MeHuna kaptata Ha Espona ! Kora?
Kak? Kon? 3awo?, 1933, Tyw, monus, 35.6x29.9

llia Beshkov, 1901-1958

Orientation after the foreign policy — Oh my God, the map of Europe has
changed so much since we were kids! When? How? Who? Why?, 1933, ink,
pencil, 35.6x29.9



While on this Dadaist note — | have to make it clear that it is not
my fault that so many others artists have felt the need, or have
been contracted, or have been blessed with inspiration from
above, or have created a work of art because of some other
reason...; it's not my fault that somebody sometime made the
decision and found the funding to purchase some of the art
works thus created for the collection of the Sofia Art Gallery...;
it's not my fault that contemporary art is involved with form,
material, procedures of production and statements, as well as
with the context, the position of the artist, with relational aspects
and/or with protocols for reception...




3HaM 1 a3 kak ctaeaT Tust pabotu! He cbm BMHOBEH 3a

HWUTO €HO OT TSIX, BbMPEKMN Ye B exxegHeBHaTa cu paboTa ce
3aHMMaBaMm C BCUYKM TsiX... [TyBrnvkaTta u TS BCMUKO TOBa Beve
ro 3Hae Hskak cu! He cbm curypeH obave, Ye e CKrNoHHa aa ce
3aHMMaBa C BCUMYKO TOBA €XEAHEBHO, JOPU HE U EXXEMECEYHO...
Vcka My ce ToBa aa ce NpoMeHW... BCbLIHOCT, a3 CbM BUHOBEH
€OWHCTBEHO 3a TOBAa, Ye 3HaelKn ropHUTE MOSOXEHUS], BCE
eQHO npuex nokaHara Ha kypartopute Ha CIXI™ ga pabots

C Konekumsta Ha My3esi. N no-To4HO — npuex nokaHata
MMEHHO 3aLLl0TO 3HAEX FOPHUTE MOJIOKEHMS, @ B KAKBO TOYHO
CbM BUHOBEH CUIYPHO LLIE Ce HaMepW euH Kyn xopa, KouTo aa
npeuunsmpar...

Hapexpa Kytesa, p. 1948

Kpanu Mapko go6usa cuna, 1980
MacneHu 6ou, nnatHo, 52x55
Nadezhda Kouteva, b. 1948

Krali Marko Gains Strength, 1980
oil on canvas, 52x55



| know how this works! None of the above is my fault, although
in my work | deal with all those items on a daily basis... The
audience too knows all of that one way or another! | am not so
sure though that the audience is inclined to get involved with

all that on a daily basis, maybe not even on a monthly basis...

| wish that would change... In fact, all | am guilty of is that
knowing all of the above | still accepted the invitation from the
curatorial staff of the Sofia Art Gallery to work with the collection
of the museum. More to the point — | accepted the invitation
precisely because | am fully aware of all of the above; what | am
guilty of will, no doubt, be discerned by a lot of other people in
explicit detail ...

CrosiH CoTupos, 1903-1984
Mo xbTBa

mMacneHu 6ou, nnatHo, 92x101
Stoyan Sotirov, 1903-1984
Harvest Time

oil on canvas, 92x101



Tasn nanoxba He ce cTpeMu Aa Npocrieay TpaekTopusiTa Ha
npousBegeHNeTo B NCTOPUATA Ha U3KYCTBOTO (HUTO haKTbT Ha
,aKOCTVPaHETO" My B IENOTO Ha My3es), @ TpaekTopusaTa Ha
XyOOXH/LMTE B XMBOTa; n3noxbarta Tbpcu fia CbYvHM pa3ka3

He OT NameTTa 3a Xy[0XXeCTBEHWUTE acneKTu 1 ucropuyeckara
Ba)XHOCT Ha TBOpOMTE, @ OT pe-aKTMBMPaHWS CMIOMEH 3a OHE3N
Hella, KOUTO CbCTaBNABaT OHa 3a Cb3aaBaHETO MM — XuUTecKaTa
chyHKUMOHAMNHOCT Ha TBopYeckust akT... C apyrn aymm — ako Mapcen
OiowaH TpsibBalue aa 3abpasu, Ye HAKOra e u3noraearn nucoap, 3a
[a MOoXe [a ro npeBbpHe B XyaoxecTseH ready-made, TO31 NPOeKT
ce onuTBa Aja HarNnoMHM KaKTo Ha 3puUTennTe, Taka 1 Ha My3es, Ye
npeav Cb3gaBaHETO Ha TBopbaTa HeKora, HAKbAE M MO HAKAKbB
Ba)XEH 33 XyAOXHVKa HAa4vH € umarno xwBor... (EaHa BuuoBa
MbOPOCT TBbPAU — B NEMOTO BCUYKM Ca paBHK®; a gpyra — B
ToaneTHara v KpansT Brnusa cam...“)

BakHOTO B Tasn nHAMBMAYyarnHa n3noxoa Ha XyOoXHUK e, Ye
BCUYKO e nnyHo! Mucnete 3a Tasn nsnoxba kaTto 3a HcTanaums
ot ready-made 06eKT, KOUTO OTMBLPBO Ca HaMepeHn OT
XyOOXHUKa B AENOTO, a Nocre ca pasmnoriokeHn OT Hero B
MPOCTPaHCTBOTO Ha My3esi, HO Mo Apyr Ha4uH. Hagseawm ce,

Ye Tasu usnoxba Lue e He CamMo akT Ha [Ae-KOHCTpyMpaHe Ha
UCTOpWSATa Ha U3KYCTBOTO, HO 1 (DaKT Ha pe-KOHCTpyMpaHe Ha
HEroBWsl XXUBOT OT NMYHATA rMeAHa TodKa Ha eavH XyAOXKHWK.
Y6eneH cbM, Ye Taka KONMeKUMsTa LLe 3aXKnBee No eauH Mno-
aKTVIBEH W NO-4OBELLKW, UM MOHE NO-XYAOKHNYECKU HAYUH...
Korato Bnnsam B My3esi, a3 BM1u3aM OT ynuuaTa, oT MACTOTO

CM B XMBOTa W OT CBETA, KONTO Hacenssam, T.e. OT TaM, KbAeTO
BCWYKO He e unu He 6u Tpsabeano ga e nakycteo. OT gpyra
CTpaHa, My3edT BMHarn CbLUEeCTBYBa TaM KbAETO €, KaKkTo
npeay MeHe, Taka U Nnpeayn MOETO HaMepeHVe Aa BNA3a B
Hero. KaTto nocetuten B My3es 1 KaTo 3puTeNn Ha KonekumaTa,
a3 OTMbPBO Ce HaTbKBaM Ha My3esl, KOMTO HSIKOW HsKora e
NonoXuI B Mosi rpag, a nocrne ro ,0Tkpuam* u ,,ynorpebssam*
3a CBOW Lienuv — Mpu BCAKO HOBO MOCELLEHME MO HOB HaYVH.

3a MeH My3eAT e enH MMraHTCKky, JOOpe OCBETEH, OXPaHsBaH U
3aTtonneH ready-made.



This show does not aim to track down the trajectory of artworks
within the history of art (nor does it deal with the fact of artworks
being “docked” in the storage of the museum). This show

aims to track down the trajectory of artists through life. It does
not mean to construct a narrative from the memory about the
artistic and historical value of an art work; it aims to tell a story
while using the re-activated remembrance of all those things
that make up the background for the creation of art works

— the real life functionality of the creative act... In other words,
if Marcel Duchamp had to forget having ever used the urinal

in order to transform it into a ready-made art work, this show
aims to remind to both the viewer and the museum that before
the act of creation there was sometime, somewhere and in
some greatly significant way, the life of the artist... (One wise
joke says — “in bed all are equal”, while another one maintains
— “even the king is alone in the WC”)

The important thing is that in this show everything is personal!
Think of this show as of an installation of ready-made objects
that at first the artist found in the storage, to later install them in
the space of the museum in his own way. Hopefully, this show
will be not only an act of de-construction of the history of art
but also an act of re-construction of the life of art from the point
of view of an artist. | am convinced that the collection of the
museum will be revitalized in this way and will be on track for a
more active, humane or at least more artistically valid way...
When | walk into the museum | do so from the street, from

my place in life and the world, which | inhabit — that is to say,
the place where everything is not or should not be art. On the
other hand, the museum is always already there before | was
there, as well as, before my intention to get in... As a visitor

to the museum and as part of the collection audience at first

| encounter the museum, which somebody has placed in my
city at some point in time; then | “discover” the museum while
“using” it for my purposes — with each new visit in a new way.
For me the museum is one gigantic, well-lit, and secured and
heated ready-made!



Mapwuena lemuwesa, p. 1965

LOamcku kunum, 2006

OaHTena, Boan, Tion, TadTa, MbHUCTA,

navetu, koHum, d 500

Mariela Gemisheva, b. 1965

Lady’s Carpet, 2006

lace, veiling, tulle, taffeta, beads, sequins, thread, d 500



Cnaptak epmeHaxues, p. 1954
durypa Ha BeHepa B ectecTBeH
pa3smep, 1989

runc, 170x56x30

Spartak Dermendjiev, b. 1954
Full-Size Figure of Venus, 1989
gypsum, 170x56x30







CtosiH Benes, 1904-1989

Cgatba, 1962, macneHn 6ou, nnaTtHo, 92x222
Stoyan Venev, 1904-1989

Wedding, 1962, oil on canvas, 92x222

<

Mpasponto6 VeaHos, p. 1964

LlapcTBOTO Ha enaHueTo u npaxocesaHeTo, 2004, cunukoH, 70x70x380
Pravdoliub Ivanov, b. 1964

The Kingdom of Wish and Waste, 2004, silicone, 70x70x380







<

Hwikona lMetpos, 1881-1916
[ono MbXKo TAMo — rpb6
nasu, 29.5x20

Nikola Petrov, 1881-1916
Male Nude — Back

lavis, 29.5x20

Anekcanabp OeHkos, 1925-1972
Wnioctpauum kbm ,Cbabata Ha yoBeka“
oT Muxawvn LLionoxos

Tyw, 22x15, (dbparmeHT)

Alexander Denkov, 1925-1972
lllustrations to “One Man’s Destiny”

by Mikhail Sholokhov

ink, 22x15, (detail)

Hwikona lMetpos., 1881-1916

AkT, Macnenu 6ou, nnaTtHo, 69x126
Nikola Petrov, 1881-1916

Nude, oil on canvas, 69x126







<
MBaH Mypnos, p. 1975
Lecucnaea [lumosa,
p. 1974

Still life, 2000
AvrutaneH otnevarbk,
193x130

(dparmeHT)

lvan Moudov, b. 1975
Dessislava Dimova,

b. 1974

Still life, 2000

digital print, 193x130
(detail)

CtosiH CoTtupos, 1903-1984
3ems — 3acyxa, 1964

Macnenu 6ou, nnatHo, 110x136
Stoyan Sotirov, 1903-1984
Land — Drought, 1964

oil on canvas, 110x136

EnvcaBsera KoHcynoBa-Basosa,
1881-1956

Mpen nuaHoTo, 1927

mMacrneHu 6ow, kapToH, 36.5x28.5
AstonopTpeT, 1919

macnenu 6ou, nnatHo, 50x40
Elissaveta Konsoulova-Vazova,
1881-1956

At The Piano, 1927

oil on cardboard, 36.5x28.5
Self-Portrait, 1919

oil on canvas, 50x40
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Boxvuaap bospxues, p. 1956
Cronkaabp |, 2005

cMeceHa TexHuka, 100x150
Bozhidar Boyadzhiev, b. 1956
Screenshot |, 2005

mixed media, 100x150

PymeH lMawapos, p. 1936
Btopa ynotpe6a, 2003
macneHnu 6ou, nnaTHo, Konax,
135x135

Roumen Gasharov, b. 1936
Second Hand, 2003

oil on canvas, collage, 135x135









<

PymeH lMawapos,
p. 1936

Yac nuk, 1979
mMacneHu 6ou, dasep,
170x100

Roumen Gasharov,
b. 1936

Peak Hour, 1979
oil on fibreboard,
170x100

MBaH Helwes,
1927-1987
MpoceeTtutenu Il, 1978
6poH3, 42x25x11

lvan Neshey,
1927-1987
Enlighteners II, 1978
bronze, 42x25x11




[Heuko Y3yHos, 1899-1986
MopTpeT Ha TypunH

macnenu 6ou, nnatHo, 40x37
Dechko Ouzounov, 1899-1986
Potrait of A Turk

oil on canvas, 40x37

>

Kpacumup [Jo6pes, p. 1962
Hwnacnopa, 2005

macneHnu 6owu, akpvn, nnartHo, 70x50
Krassimir Dobrev, b. 1962

Diaspora, 2005

oil, acrylic on canvas, 70x50
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Anekcangbp [eHkos, 1925-1972

WntocTtpauum kbm kHura ,Cbabata Ha yoeeka“ oT Muxaun LLonoxos
Tyw, 22x15, (cbparmeHT)

Alexander Denkov, 1925-1972

lllustrations to “One Man’s Destiny” by Mikhail Sholokhov

ink, 22x15, (detail)

Haym XamxumnageHos, 1894—1985
TanHata Beveps, 1934

macneHnu 6ou, nnatHo, 70x90
Naoum Hadjimladenov, 1894-1985
The Last Supper, 1934

oil on canvas, 70x90



....... . DENEXKM / NOtES




JTbuesap bosmpxkues (p. 1957 r. B Codusi) € eaHo OT Hal-4ecTo
croMeHaBaHUTe MMeHa, KoraTo cTaBa Ayma 3a CbBPEMEHHO
6bnrapcko n3kyctso. HeroBute paboTu ca NOCBETEHM Ha
rpagckata cpefa, cb3gaBaHeTo Ha nybnuvka n nuyHata
MHTEepnpeTauns Ha obLLeCTBEHUTE NPOLECH.

Luchezar Boyadjiev (b. 1957 in Sofia) is one of the most
prominent Bulgarian artists on the international art scene. His
works deal with urban issues, construction of audiences as well
as with personal interpretation of social and political processes.

<
AnekcaHgbp [leHkoB,
1925-1972
WniocTpauum Kbm KHuUra
,Cbabara Ha YyoBeka"“
oT Muxawn LWonoxos
Tyw, 22x15
(dbparmeHT)

Alexander Denkov,
1925-1972

lllustrations

to “One Man’s Destiny”
by Mikhail Sholokhov
ink, 22x15

(detail)

MBaH Metpos, 1909-1991
MocpelyaHe Ha I. AumnTpos
macneHu 6ou, nnatHo, 80x100
Ivan Petrov, 1909-1991
Welcoming G. Dimitrov

oil on canvas, 80x100
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